
Claudio Monteverdi / May 15, 1567 – November 29, 1643

FOUR ITALIAN MADRIGALS: EDITED FOR BRASS QUINTET
BY RAYMOND MASE

A madrigal is a form of secular vocal chamber music that originated in Italy during the 14th century.  The 
name “madrigal” probably comes from the Latin “matricale”, meaning in the mother tongue, i.e. Italian, 
not Latin. (Music for $500.) As it developed, the madrigal became a musical setting for the finest poetry 
of the day. By the 16th century, composers from Northern Europe working in Italy added polyphony to the 
mix, using complex interwoven melodies to transport the text. According to Ray Mase, by the late 16th 
century, “The madrigal was the most progressive form of musical composition, and the Italians were the 
leading madrigalists.”

So, who is Ray Mase? In music circles, Ray is the legendary principal trumpet of the New York City Ballet 
Orchestra, as well as the Chair of the Brass Department at Julliard since 1991, and a much sought-after 
teacher. Ray has performed and recorded with many New York-based ensembles including the New York 
Philharmonic, and he has been an artist faculty member at the Aspen Musical Festival and School since 
1973. Most importantly for present purposes, he was a mainstay of the venerable American Brass Quintet 
between 1973 to 2013, an ensemble hailed by Newsweek as “the high priests of brass”. In that capacity, he 
was always on the lookout for interesting works for brass instruments. Noting that many of the madrigal 
publications indicated that they could be played on instruments as well as sung, he decided to try his 
editing hand at these four standout examples of the genre because he found them to be “harmonically 
interesting”. The result is dazzling. I’ll let Ray tell the rest of the story.

“Claudio Monteverdi, best known for his pioneering efforts on behalf of early opera, composed madrigals 
of remarkable harmonic invention and expressive range. ‘Si ch’io vorrei morire’ (I wish to die). ‘Non piu 
guerra, pietate’ (No more war, pity), ‘Ah, dolente partita’ (Ah, painful parting), and ‘Quel augellin che 
canta’ (That little bird that sings), are beautiful examples of the musical sophistication and daring that 
characterize the late Italian madrigal.  These madrigals were published in 1603.  …  Monteverdi dominated 
the Italian musical scene during these crucial, early years of the Baroque….”

“Strictly speaking, the madrigal is a work of vocal chamber music. We know that instrumental doubling 
and substitution was common in the late 1500’s, and the inclusion of Italian madrigals in 17th century 
consort-music collections supports the idea of purely instrumental performance of the madrigals of the 
period. With clarity, homogeneity of sound, and a vocal flexibility not often associated with brass playing, 
the American Brass Quintet hopes to realize these madrigals as what they truly are – some of the most 
beautiful and expressive music ever written.”

So, old is new again, thanks to Ray.

Jan Koetsier / August 14, 1911 – April 28, 2006

BRASS QUINTET OP. 65

Jan Koetsier is a rarity, a Dutch composer of the first order. Born in Amsterdam, he became at thirty-one 
the second conductor of the fabled Concertgebouw Orchestra, a prestigious post he held for six years 
(1942-48). In 1950, he assumed the position of the Principal Conductor of the Bavarian Radio Symphony 
Orchestra where he stayed for sixteen years.
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Along the way, Jan developed a specific interest in brass instruments for which he became a prolific 
composer. His entertaining works have become staples of the repertoire. Not content to stick with 
conventional ensembles, he went so far as to write a quartet for either four tubas or four trombones.  
(“Wolkenschatten, Op. 136). Four tubas? He wanted brass chamber music to be considered a serious 
domain in the music would, and he succeeded. In 1993 he founded the International Jan Koetsier 
Competition for the promotion and encouragement of young brass ensembles. As you will soon hear, 
his music is engaging, dramatic, lyrical, humorous, and intensely rhythmic. To break it down further 
would be to spoil your listening enjoyment (which is true of most chamber music). However, he did 
leave us with some thoughts about this quintet.  

“The rhythmical possibilities of brass instruments are extremely enticing; after a short and slow 
introduction these are relished to the utmost in the first movement of the quintet presented here, 
with its many changes of meter and shifted accents.”

“In the second movement a simple, melodious phrase of the trumpet is contrasted with a burlesque 
theme from the tuba, which, following a few variations, are brought together in a choral manner at 
the end.”

“The agility and virtuosity of the instrumentalists triumph in the last movement; in a vigorous 6/8 
meter, interrupted only by a few obstinate 7/8 meters, the composition gyrates towards its finale.”

Over the years, classical composers have used the bassoon to provide a humorous touch to their 
pieces, but here, Jan calls upon the tuba to fill this role. Watch and listen closely. It’s a kick.

Kerry Turner / October 16, 1960

RICOCHET FOR BRASS QUINTET

Kerry began to write music at ten, winning his first competition at eleven. At seventeen he won first 
prize in Baylor University’s composition contest, which came with a generous scholarship. At this 
point in his career, he switched his focus to the horn, doing so well that he eventually won a Fulbright 
Scholarship to study his instrument in Europe. In 1985, he joined the American Horn Quartet.  
Because the repertoire for a horn ensemble was limited and uninspiring, he started composing for 
his group, soon turning out excellent works. After he twice won first prize in the International Horn 
Society’s composition contest, he began to receive commissions for works for other groups and 
organizations, and his career skyrocked. His prize-winning works are now heard around the world.

About his virtuosic music, Kerry says, “When the muse comes, it flows like a deep, dark river. Nothing 
can stop it; not pseudo-intellectualism, or practicality, or pressure to conform to a certain style, 
nor the obligation to always find something ‘new’. My goal is to paint a musical picture as clearly 
as possible and then communicate it to the listener and the performer, that it might appear in their 
minds as vividly as if it were on a large movie screen.” So what kind of a picture did he paint?

Ricochet began as a single movement. He then expanded it to three movements, called Rodeo, 
Repose, and Ricochet, but then he reversed the outer movements, blended them all together, and 
voila, the evocative piece you will hear in this concert. He left us with a hint of its DNA, calling it a 
product of his “Texan heritage”.  I can hear it, I can see it on my imagination’s big screen. Can you?
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